Music Fundamentals

Music is written on a staff consisting of five lines and four spaces. You count the lines and spaces of a
staff starting from the bottom. There is a treble clef at the beginning of each staff in your recorder book.
Sometimes the treble clef is called a G clef because it circles the line for the note G on the staff.
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Notes on Lines - Notes in Spaces

The music alphabet has seven different note nameé: A B,C,D,E F and G.
Here are the notes of the treble clef staff.
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The staff Is divided into small segments called measures. Bar lines divide the staff into measures.
A double bar line means the end of a piece or section.
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_ Measure Bar Lines Double Bar Line
% ' Sounds in music are called notes. Silent beats In music are called rests.
E In most cases: ‘ In most cases:
% o = Whole Note = four beats : = = \Whole Rest = four beats
% J = Halif Note = two beats = = Half Rest = two beats
i 4 = Quarter Note = one beat ¢ = Quarter Rest = one beat
i ™) = Eighth Notes % = Eighth Rest = one-half beat
§ ) (Two notes share one beat)

Note: Index of all songs, exercises, and CD tracks appears on page 47.
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Playing the Note B Bl
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Speak the rhythm of the notes before playing each exercise. oo
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Remember to whiaper the syllable “too” or “doo” for each note. @
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Playing B and A
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Playing the Note G
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Playing B, A, and G
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eusurg,  Hot cross buns, Hot cross buns. One a pen-ny, two a pen-ny, Hot cross buns.
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Au Claire de la Lune -
Listen to the professional recorder player on Track 2. French
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the message?
Answer on page 6
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2 Beats per
Measure

4 Beats per
peasure

A

iy

Ti
me signat‘:ure I | | su ro) Gan | | | Welsh
F e — 2 z :
) 1 |
A2 s,
oy (-] .
fﬂ@% Merrily We Roll Along
! ] |
' , o A— A = 2 8
3] [ [ | !
) — a
T f F 1 : [
e | [ | } I
LY
@ Buns Cross Hot :
{ i | s e i ]
i T ~p—p—f—pj:-l:a!:i__,ﬁ :
e | | |

Can you tell how thie melody was designed? It 18 the melody of “Hot Crose Bunhs" inverted (furn
" opposite direction}, To create harmony, play “Bune Crose Hot” while a friend plays “Hot Crose Buns.”
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The secret is soft. {Atways remember to blow gently in order to produce a good tone.)
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Vocabutary
Express

Dotted Half

Triple Meter Practice

| Almeida
> — e P I ;
. . 2 —" B—F—3- 5 P e - = G
A 11 I { I | batFR ..
Y| T ! i 11
@ 2003 WARNER BROS. PUBLICATIONS U.S. INC. Al Rights Reserved
How many dotted half notes are in this piece?
Wacky Waltz Almieida
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The Frog

_ Almeida
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How many quarter rests are in “The Frog™?
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Steps and Skips
. | ' Almelda
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Step-ping, step-ping, down the line, Skip - ping, skip - ping, feels so fine!
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Good news! Char - iot’s com - in’, Good news! Char - iot’s com - in’,
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Good news! Char - iot’s com - in’, don’t leave me be - hind!
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Eighth Note Encounter
2 beats per measure (Reminder: Two eighth notes share a beat) | : Almelda
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@ - Luc’y Locket Traditional/Adapted
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Tu - ¢y Lock - et lost her pock - et, Xit - ty Fish - er found it
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Not a pen - ny was there in it, On - ly tib - bon ‘round it
How many eets of eighth notes are in “Lucy Locket"?
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Hop old squirrel, eid -le dum, eid-le dum, Hop old squirrel, eid - le dum dee.
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Hop old squirrel, eid - le dum, eid-le dum, Hop old squirrel, eid - le dum dee.
Can you find any measures that are exactly the same?
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Mary’s Busy Lamb
Listen to the professional recorder player on Track 11, Almelda
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What makes this melody scund so “busy”?

A FO%an you decode |
the message?
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Chat-ta-noo-gachoo choo,  Pig-gy-back line, Sil - ver Streak, run-nin’ so fine.
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Il - li-nois Cen-tral, San-ta Fe, Sea-board Coast-line, slic - ing through the day!
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. Down at the Station
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Down at thesta-tion, ear-ly in the morn-ing, Seethe lo-co-mo-tives all in a row.
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Hear the sta-tionmas - ter, cal-ling all the en-gines, All a-board! Off they gol

L. H. at T. = Left hand at the top!
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Notes before
first measure

Not all musle bealne on the first beat of a measure,
Notes that occur before the first measurs are called plek-up notes.
me
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1.Have you ev - er, ev - er, ev - & in your long - leg - ged life? Seen a
! 2, No, I've nev - er, mnev - er, nev - ef in my long - leg - ged life, Seen a
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long - leg - ged sail - or with a long - leg - ged. wife?

long - leg - ged sail - or with a long - leg - ged wife!

A g

Old MacDonald

Begin by singlng the song, and then play the recorder In the measures indlcated. .
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: 1. Old MacDonald had a farm, . .

3 Onthic farmhohadahorse, E - 1 - B -1~ 0. Neigh,  neigh here, _
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neigh, neigh there. Here a neigh, there a neigh, ev - 'ry-where a neigh, neigh.

Bullet Train

Flay a tempo game with this piece by starting very slowly and gradually speeding up to a fast tempo.
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The music term for gradually getting faster ls accelerando.
i t
4 1;: Iﬁf T ‘=: :.’.’
I ]
 —— : —— : I B e e e et
:@ﬁ::d::&:t::j:t:g:t: o — —  ——
e} I

@ 2005 WARNER BROS. PUBLICATIONS 5. INC.  All Rights Revarved



11

C
1 ﬁ:@ 7 ; i : —
e *l°
) .
8]
, o)
2 ﬁm———o—n—p—p——m——p—g a : of.
5 L e B B N N N A S S
)
e o gl
I 1 1 | T | S 1 I | 1
d T 1§ _l— . ] I 1 |4 I
— Work for very smooth technique as you change fingerings from B to C.
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Ferform *Juba” three times: Play/Sing/Flay. J u ba ‘
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: Ju - ba this and  Ju - ba that, Ju - ba chased a yel - low cat.
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Ju - ba uwp and Ju - ba down, Ju - ba run - ning all a - round!
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Triple Meter Trip Almeida
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Humpty Dumpty Traditional/Adapted
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Recorder Reminders
Almeide
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Left hand at -the top, Not much in your mouth, Cool air to the north and
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hot air to the south. Back-bone nice and straight, Use a gen-tle tone,
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Make your mel - o - dies as sweet as if they had been sung!
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What do you think the lyrice maan In measures 3 and 4: "Coot air to the north and het air to the south"?
(See answer oh page 22, when you learn the note E.)
Spany, . :
P2 Hallelujah Chorus
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How many beats does a dotted haif note get? (See page 7 for answer.) How many dotted half notes are In this piece?
{ Wold the note a |
Vocabulary ' litile longer or
Express untll conductor.
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Listen to the professional recordsr player on Track 16.
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Oh... the... grand old Duke of York, he had ten thou-sand men,
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gain, Oh, and when youwre up, you're up, and when you're down, you're
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down., But whenyou're on - ly half - way up, youre nei-ther up nor  down!
o
Can you decode
I]D Setret Message T never T the message?
[ ——— A #3 A * j k.nnswer on page 13 4
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The following plece ie a round, which creates harmony. A round is a melody played by perfermere who
are playlng the same plece but starting at different times. Enjoy singing and playing this round.

e Lady Come
q;épo English
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La - dy come, Can't you see? John fell off the white oak tree.

Expanding Intervals

Almeida
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Harmonious Buns
Flay this high harmony line while a friend plays “Hot Cross Buns” on page b. Almeida
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Hot cross buns, Hot cross buns, One a pen-ny, two a pen-ny, Hot cross buns.

© 200D WARNER BROS. PUBLICATIONS U.5. INC. Al Righta Reserved

Teeth never touch! (Put a very smail amount of the head. joint into your mouth.)

T. never T.
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The Escalator
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Rid-ing up the es-ca-la-tor to the top, Rid-ingdownthe es-ca-la-tor, then we stop!
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elly in the Bowl -
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“Jel-ly in the bowl, jel-ly in the bowl. Wib-ble, wob-ble, wib-ble, wob-ble, jel-ly in the bowl,

© 200% WARNER BROS. PUBLICATIONS U.S. INC. AVl Righte Reasrved

k @'o Lightly Row | Germas
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Light - ly Tow! Light - ly row! O'er the glass - y waves  we go.
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Smooth - ly  glide! Smooth - ly  glide! On  the 8i - lent tide.
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Let the winds and wa - ters  be min - gled with our mel - o - dy
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Sing and  float! Sing and float! In our lit -~ tle boat.
Can you find a two-measure pattern that occurs three times in this plece?
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Jin - gle  bells! Jin - gle  bells! Jin - gle all the way!
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Oh, what fun it is to ride in a onc - horse o - pen sleigh. i
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Jn - pgle  bells! Jin - gle  bells! Jin - gle all the way! i
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Oh, what fun it is to ride in a one - horse o - pen  sleigh.
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qf@% Aura Lee | American
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As the black - bird in the spring, ‘neath. the  wil - low tree.
ol ; 4 :
A CR % ]
] F—p—w—r
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heard him  sing, sing of Au - ma Lee.

Sounds of Autumn

Listen to the professional recorder player on Track 24. ' Almeida
*—F_‘[_dl——si——— 1'-!5' ———9 4
i —— e o e s
Leavesare fal-ling down, shades of red andbrown. Cool windsswirl a-round, gen-tle au-tumn sounds. ‘

© 2000 WARNER BROS. PUBLICATIONS U6, INC.  All Rights Reserved
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j;?‘“%é’ ~ Pop! Goes the Weasel
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All a - round the cob - bl - er’s bench, mon -  key
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chased = the wea - sel. Mon - key thought "twas
! 3 : i
A=t e e =
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al in good fun. Pop! Goes the wea - sell
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The Farmer in the Dell
i (modified)
== T e =t
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Farm-er in the dell, farm-er in the dell, Heigh, ho the der-ry oh, farm-er in  the dell.

| [Vcan you decode|
the messaga?

Answer on page 16




Andante
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A tie connects two notes of the same pitch.,
Tongue only the first note, and play the two notee as if they were one.
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When the Saints Go Marching In
(in the key of G)
Listen to the professional recorder player on Track 28.
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Ch when  the saints, go march - ing in,
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I oh, when the saints go march - ing in
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- How T'd love to be in that num - ber,
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S when the saints go march -  ing in.
By,
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~ Starlight, Starbright
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Star - light, star - bright, first star I see to - mnight.
9 : : |
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Wish I may, wish I might, have the wish I wish to - mnight,



Row, Row, Row Your Boat

T
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See page 40 for a Hahukkah song, “My Dreydl” which uses the notes G, A, B, C, and I,

(modified)
f 1 i r + = =
2 E: == =S e
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Row, row, row your  boat, gent - ly down the stream.
) e | . ,
e ——t—a = ! ] P —
Mer-ri - Iy, mer-ri-ly, mer-ri-ly, mer-ri-ly, life is but a dream.
g28Ure
@ Love Somebody
. | . M |
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Love some - bod - v, yes, I do. ~ Love some - bod - y, yes, I do.
9 i 1 pr— . .
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Love some - bod - ¥, yes, I do. Love some - bod -y, but 1T won't tell who!
Bow Wow Wow
‘ (Version 1)
fr——t—t—t— T e ———
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Bow wow wow, whose dog artthou? Lit - tle Tom-my Tuck-er’s dog, bow wow wow.
Bow Wow Wow
(Version 2)
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Bow wow wow, whose dog art thou? Lit - tle Tom-my Tuck-er's dog, bow wow wow,
Which version of “Bow Wow Wow” is more challenging? Why?
Cobbler, Cobbler
> % I i
e > e
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1. Cob - bler, cob - bler, mend my shoe, Get it done by half past two!
2. Stitch it up and stitch it  down, Then TI'll give you half a  crown,



Winter Goodbye
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(] Cobbler's Song
Turn to page 10 to remind yourself what D.C, al Fine means.
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The form of the piece s AABA. Use your musical roadmap markings (repeat sign, D. C. gl Fine, and Fine) to help
you discover what AABA form meane.
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- Which measures In this plece have eighth notes? Why are these meaesures so challenging?
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o cllckg
Full

b ollckg
Full

o clicky
Full
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Listen Lo the professional recorder player on Tracks 36-40. Get that sound In your head.
Practice these exercises to increase your technique. Start by prasticing each plece at a
slow tempo; then gradually increase your practice tempo for finger dexterity, Once you are
up to epeed, practice with the CD.
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Play this exercise three times, getting faster with each repetition. On the CD track, listen for the
four clicks that eet the tempo between each repetition. :
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You are how ready to go "south of the border” and learn the new note E, which uses the right hand.
Think of the note G as being “the border” on the recorder. All of the notes above the G need cool
alr to produce a beautiful tone, but in order to make your low notes speak well and sound pleasant,
you must use warm or hot air—thus the saying, "coot air notth of the border and hot air to the
south” (See Recorder Remindsre on page 12.)

Be sure to Use siow, warm air when playing these exerciges using the new note E,
and whisper the syllable “dah” when tonguing each note. .

e

QL
@il

o

Now let's practice moving from E to other notes on the recorder. Be sure to blow softly for each E note.

. t . n i n : —
1 1 1 T 1 1 1 | F ] 2
13 d ] 1 ‘:’-I 1 1 :I ‘A L]
o+ ——— =
1 N IV S 1 N ) } I 1 1 4
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!J #' -—d—d— > d— d A _d d. T
. 14
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S o —a — F——T -8 :
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n o — 11
P 1 1 1 1 ]
' e oo .
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[ Can you uecode

the message?

3
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Starlight, Starbright

(using the new note E)

n 2 i | ! L
1 1 1 i L f ]! 1 | b
= ] ' ; =

Star - light, star - bright, first star I see to - night.

N,
AL

23

I
re—a—ry — 3 =
Wish I may, wish I might, have " the wish I wish te - night.
BSlre 4,
v?;«\!’ﬁnl )
®
Quiet Moments Almeld
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@ 2003 WARNER BROS. PUBLICATIONS 1.5, INC. Al Rlghts Reserved
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S Engine, Engine, Number Nine 3
a2 For a cancert piece, perform this song three times: Flay/Sing/Play. Ametican _g
e e e e &
: ] 1 ) H
5 e —& ¢ —¢—3- 2
: e
- En - gine, en - gine, num - ber nine, Go - in’ down Chi - ca - go  line, =
3]
} s 1 i | r L
e — e : £
3 = e . E
If the tain goes off the track, will I get my mon - ey  back? g
z
°
a
. 0
Chinese Song z
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(slow down a little) f <]
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Wayfaring Stranger

el 2
) 1] S .
Misty Mountain Morning
4 Almelda
Listen to the professlonal recorder player on Track 44.
: [rom— I
—— o T
—= 1 | "
e ~~
© 200 WARNER BROS. PUBLICATIONS 115, INC, All Rights Raservad
Measures 3 and 7 are very different from one another, but each ls challenglng.
What makes these two megsures difficult to play?
«pasureh&
LY o .
7 Tiptoel
Almelda
e —— — % w2 i -
; — 2 _‘I —— & I 1 1 T
« * | . * i 1 | o=
F i [ P i ! ]
g s — ===
’ @ 200% WARNER BROS, PUBLICATIONS U.6. INC. All Rights Rossrved . .
A dot placed above or below a note means to play the note etaccato. Staccato means a little shorter, or detached.
For more practice with staccato notes, review the following plecee and
play each quarter note and elghth note as If they were etaccato:
Page 5 - “Hot Cross Bung”
Page 6 - “Quarter Note Quickstep”
Fage 7 - “The Frog”
Fage 11 - “Juba”
Page 17 - “Bow Wow Wow” (verelon 1)
glilure
o SpeRan t,
Amerlcan

1 t :
I 1
=i ===
. ; . i i
‘ & E : — » =
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| H M
t f ~ e ] = ! I t
] ] : ‘ 1
? ¢ l' ! | =
n . , ;
= —— :
I%_—:]——i i 2 T — ==

Which two lines of “Wayfaring Stranger” are the same? How many low E's are in this American Tolk song?



Playing the Note Low D

a5

] T T T L] Low
1 I 1 1
ry) O - : o 5 o (43 D
‘Be sure to use soft, hot air when you play low D. B
2 #4@ = | . | = :
ry) =) ) o = = o

Playing Low D and E

3 e e e SEEES :

BAaee=re s ’

A%l s, ' '

N

Theme From Beethoven’s Ninth Symphony
(Ode to Joy)

Set your fingers In position for low D; then It your fingers to set the note B Keep all the
other fingers just slightly above thelr holes, and you will be ready when the low D arrives,

Listen to the professional recorder player on Track 48.

Before you begin playing, find the low D" in this pisce. Color it with a highlighter If you wish.

!
I
|
|

;qé
|

— = Se—
ﬁ; ’\o ’ P [ ool Pl P 9 | | [l 1
it b2 ] [ 1[ l 1 | ] 17' _d "‘"
o 1 | . ISt— , | . |
d. = Dotted Quarter Note (11/2 beats) &)= Eighth Note (1/2 beat)

See page 39 (Holiday Exprese) for the song “Jolly Old St. Nicholas,” which also uses low D.
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Enjoy playing and singing these American folk songe.

Hush, Little Baby

p— prm— e L . .
| 1 ]I ™ r 1 1 1 ] | T I
| — : ] o T e R - P —
J » 1 ! T
1. Hush,kit - tle ba - by, don’t say a word, Pa-pa’s gon-na buy you a mock - ing - bird.
2. If that mockingbird don’t sing... Papa’s gonna buy you a diamond ring.
3. If that diamond ring turns brass. .. Papa’s gonna buy you a looking glass.
4, If that looking glass gets broke. .. Papa’s gonna buy you a billy goat.
5. If that billy goat won't pull... Papa’s gonna buy you a cart and bull.
6. If that cart and bull turn over... Papa’s gonna buy you a dog named Rover.
7. If that dog named Rover won’t bark... Papa’s gonna buy you a horse and cart.
8. If that horse and cart fall down... You'll still be the sweetest little baby in town,
“‘\aesure,b&
o °
.4”’%. Old Brass Wagon
# . . . P p— ,
. 1 | — 1] | 1 1 1 ] 1 ] 1 1 1 H
— T = ———
J ¢ o
Cir-cle to the left, old brass wag - on, Cir-cle to ‘the left, old brass wag - on,
| . N ! . ;
== gt ’ -
ANI A | | 1 i & !I I | L4
Cir-cle to the left, old brass wag - on, You're the one, my dar - ling.
What do measures 1, 3, and 5 have In common? How many low s are In this song? How many low E's do you gee?
u
* Red River Valley
For a concert piecs, perform this three times: Play/Sing/Fiay.
? : — ——— —— e e s S
From this val - ley they  say you are go - ing. We will miss your bright
% = ' e 1 j I
o —f—F o _— Tt —PF a o & £
e T I ' ' ! I ' [
eyes and sweet smile For they say you  are tak - ing the
E . { L | .
= —t— : — = —— —F
| & <o T ry 11 1 1 | o ™
& S e e :
sun - shine that has  bright - ened our paths for a -  while.

See page 16 for a reminder of how to play tied notes.
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Scotland's Burning

(1} Ferform this piece by yourself. (2) Ask a friend to Join you and play the piece ae a round.
For information on rounds, see page 13.

il |

, . . £ 4
I | 1 1 1 |
| ] | 1. I [ 1 ] 1 1
1 1] d :l i I d # &t ﬁ- F _ﬁ
v L i !
Scot - land’s bum - ing, Scot - land’s bum - ing, Look out, ook out,
‘}9_ = 1 T T 7 T 1 T ! ] :
j ! : a{ a= & & ! i o——d
Fire! Fire! Fire! Pour on wa - ter, pour on - wa - ter
Alouette
Listen to the professional recorder player on Track 52. o _ : French
i b i I | i - i N from i 1 3
- ﬁj—"— & T e ————
J 1 ® B
H—— e = I
:W*‘L — 1 N i  —— 11 ] »—
.J 1 | ! T | 1 ] : 1 ] l[ ]I } i —
f b i I I i : If M % f T : 1; . —
7 | v ; 3 fd"—’l i ]
CY) [ I [ I -

Find the measure in “Alouette” that has the largest melodic skip.

Challenge Buns

ﬁ? 3 — e e e |
{ '[ — G ! 46_ o T 1 1 T ! J d ‘
Hot cross buns, Hot cross buns. Onc a pen-ny, two 2 pem-ny, Hot cross buns! i

|

\ |

Jungle Bells | O
. E

Collaborate with 2 friend and create lyrice for “Jungle Bells."

; . ; |
; = —— — P I i
: %"“ - e e e S, =
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Add the following percussion parts to “Jungle Belis™

! Cowbcll:J J ;J J Shekere (rattle):)J' >b>J ! - Conga Drums: J r J—J r

Stop playing all percussion parts on beat 1 of the last measure. Lo Hi Io Lo Hi
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L Swing Low, Sweet Chariot
Spiritual
] e e e e e e e e
S 1 e ——
Swing low, sweet char - i - Ofj com-in' for to car-1y me  home,
:39%# ‘ ‘ '
= - I P ——T et :
35 = 1 * ] * S
' I v _v ot
Swing low, sweet ¢char - i - ot com-in' for to car-ry me  home.
j\gsmnﬁ:‘?gb% ) i .
oo HIH . ,
oy William Tell Overture - Finale
o (excerpt) G. Roselni
s — #:ﬂ%
! e s
o] fr— . .
1 I 1 ] i ]
1 ' > 1 d ﬁ' L *1 H ‘, i | _’ 1
1 & T —h —— -
[ ' 4 —
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Vocabuiary
Express
\&Tr{?go :
F %’ % A slur is a curved line that connects two notes of different. pitches, To slur means to play without tonguing.
- Tongue the first note and move your fingers to the next note without tongulng.
4 : P
Amazing Grace
Listen to the professional recorder player on Track 57. ' Scottlsoh
v i '1 ;i } - _J i } | !
- B =
A - maz - ing grace how sweet, the sound. ‘ That
" [ | —— —, o n
‘ = ' : o o — : i
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Find the 16t and 2nd endinge in the next song. The first time you play the piece, you will take

the firet ending.and repeat to the beginning. When you play

the 18t ending and Jump to the 2nd ending to finish the plece.

6\.““"0/})

®

All Night, All Day

the melody the second time, skip

Spiritual

]

o

6

1.
. - o~ ~ oy [on, ey
1 181 1 M 1 I L L | 1 | 1
I __1_"- 1 1 N lﬁ'_{:l -dl =1 = { : }: - 5[ S
S i
2nd time skip to 2nd ending
Can you find the new 4.3 rhythm patterns?
Play them how you think they should sound; l GOt Rhyt h m Words by Ira Gorshwn
quesure ,% then turn the page for an explanation, \ | | Musle by George Gershwin
1 i 1Y | N | 1
ettt =
Py () —

1.1 got’ thy - thm._. got mu - sic._.

2.1 got dais - des____ in green pas - tures._
== : : ] ] =
_"‘S}——é"_a}__-j_ , =

I got my ?;Z‘?’—) who could ask for an - y-thing more.
€ 1930 WB MUSIC CORP: (Bznewed)
All RIghts Reesrved
. . i Lyrics and Revised Muslc by
Swing (J1= JaJ’) The Llon George David Welse,

Intro:

Sleeps Tonight

Hugo Peretti and Lulg Creatore

-

] 1 1

—
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]

T

1
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I

.J 1 I { |

Wim -0 - weh - 0 - wim - 0 - weh - o

wim-o-weh-o-wim-o—_weh—o

! -
H

D e e e e e e
wim -~ o - weh - 0 - wim - o - weh - o wim - 0 - weh - 0 - wim - 0 - weh - o.

% Verse:

JQ f 1'--! { T b e —

w2 g s @]

T 1
o 3

e 4 4

1.In the jun - gle,

2.In the vil - lage,
'Y

the migh-ty jun - gle,
the peace-ful vil - lage, the

the

) b,

li - on sleeps
li - on sleeps_. to - night.__

to - night._..

H ] 15 1 1%
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In the jun - gle, the migh-ty jun - gle, the
In the vil - lage, the peace-ful vil - lage, the

1

|

li -~ on sleeps_ to - night.___
li - on sleeps_ to - night.___

Chorus: : o DS.%
Q e ——— (repeat this line first time and on D.S.)
e e s e et K :
Sty | A |~ . ] 17 |}
QJ . ' I T ' I F Y S’ RRRLS J
Wee - ooh wim - o - weh.____
P T e ritard. /N
)| 1 11 AN

= —————N ] =
11 1.1 | IV 1 -

o ¥ 1 o e s v o
QOoh ee-ooh wim - o - weh.___ Qoh.

Renewed 1988 by GEOR
Asglgned te ABILENE MUSIC INC. c/o

@ 1961 FOLKWAYS MUSIC FUBLISHERS, INC.

GE DAVID WEISS, LUIG! CREATORE and JUNE PERETT}
THE SONGWRITERS GUILD OF AMERICA

All Righita Reserved

Don’t forget the tonguet (Be sure to tongue each note that does not have a tie or siur marking.)

D.F theT




All F's In each measure

are played as Fife!

-1

+| ol

s

jw-‘“"w'?'sr

% e =2
-4

{in the key of D)

Concentrate while playing this exercise. it 15 very difflcult to change from Fﬂ to E quickly.

‘When the Saints Go Marching In

1 L]

1] I 1

L THER

r ﬂ { - [ ]
Oh, when the saints go march - ing in oh, when the
# I I i|
{75 % —p e i " -
o) kU [d T 3\_‘_‘________,_-’ R = i Ll
saints go march - ing ~in How 1  want to be in that
| n 3 ! i
I ] i Y I 1 N | f
1 1 ¥ ] 1 T | - L 1 I
ST e J = ;
Py T i [~) o 0\__-__________,?
num - ber, when the saints go march - ing in

sIxteenth Note
1/4 of a Beat In i
N y.|

. _— e -
I } e T ! AL,_dl___dl_ 1 i
[ d | gl -1 |
——— - 1 S S
9 ] t Q’_Ji T ] i I I ® 5l f I = —i i
%:j———d- o = e J_T-l-—*; i e e e Lo L
M ' ritard. d

See page 39 (Holiday Express) for the song “Geod King Wenceslas,” which uses Fé.



When a eharp sign (¥) is placed on the F line at the beginning of each line of musle, it is called the key signature.
The key signature is placed on each staff to remind you to play zll F'e as F¥s.

Key '&gsura,,%
Signature Vele "%
*9 Yankee Doodle Arverican
= i —_—— | :
o—F T e i
e I I I
Yan - kee Doo - dle went to  town, nd - ing on a po - ny.
# L , I ] . . R
L e 1 e : ;
i # 1 1] ‘ d
J i' —] e
Stuck  a fea - ther in  his cap and called it mac - a - ro - ni.
How many Ffe are in the sohg “Yankee Doodle™? Use a highlighter to mark each one.
e -
@ Skip to My Lou American
L i Pesvw—" | I
ﬁ e s——  an _i' I — i R ir i' 2
— T oo = o ;
o) J e ] | T
Flies in the but- ter-milk, shoo, fly, shool Flies in the but - ter-miik, shoo, fly, shoo!
E Fl | i !
# a1 = ] : :
e e e e e e e &
o) |  — | i ' bomed |
Fliecs in  the but - ter-milk, shoo, fly, shool Skip to my Low, my dar - ling.
] . ] . |
ﬁ.—_ﬂ > ! = : : ]
dl 1 L 1
i ] ¥ 1 1 1 [
y) 1 | — '
Lou, Lou, skip to my Lou, Lou, Lo, skip to my Lou,
# . ‘ i | L , ,
Z ! P e : :
(&P 2 i e e =
Ly f l | —_ ' Lo |
Lou, Lou, skip to' my Loy, Skip to my Lou, my dar - ling,
52 T, '
jasFur:lo % f‘pah‘%a
K .
The Water Is Wide o
Listen to the professional recorder player on Track 66, .~ Scottish
A o | e - | I O
= g e e
| s ]
The wa-ter is wide I can-not cross  o'er And neith-er have
e 4 . | - ! ; ’
[ I 1 ! 1 c/— - ] 1
X2 = o — L v Fea— ! ] m—ﬁ:
e) [ P ' ]
I the wings to__  fly. Buildme a  boat, that can car - ry
9 # } ; .
: ;“P-“‘QIL_,: i —F— _ﬁ ,{L 3
SRS ; s A =
two, and we wil go my true friendand I

See page 41 (Hollday Express) for the song “Hanukkah Nights,” which uses the note Fi.
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Perform this piece three times: Play/SingfFlay.

Down in the Valley

, t }
—f. {}l. -Ip-.——_—t =,' 5 5
[ [
Down in the val - ley, val - ley so low. o

E

£ v L
» Mea, Hang your head o - ver, hear the wind blow.
Sl
78> Home on the Range
] . i L .
1 LI | I — | 1
i | I o | { I
! = ~ S —
[ | ¥ 1 [ ——
Oh, gi\{c me a . home, .where the buf - fa - lo . roam. Where the
: } 1 |
H 1 ] I 1 1 2
. #"’@ . — - — : X T
o] } . = I E—
deer and the an - te - lope play. Where
L } [
:39:% . = ' = ——1 i e — 7z
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QJ | bt 1 i ] \osammacencel
sel - dom is heard, a dis - cour - ag - ing word, and the
| . ! ; ;
| : ! — : :
AN ¥ | _i > & =
o) I
skies are not cloud - all da
\?';';Lgr:‘nelfg"% Y y
Fa=)
Polly Wolly Doodle
’ o o —— re—
:FF#ﬁ:i— S E—J‘ ——
Oh, 1 went downSouth, for to  see my Sal, sing-in’ Pol-ly Wol-ly Doo-dle all the day. My_
__9__% ! | - | { pocm s .
L| | L L 1 | | ] | 1 1 | y 1
ﬁ M i E | {  — p—?—?—fm I ¥ ]
I 1 | 1]
= ]
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Sal, she is spunk - y  gal, sing-in’ Pol-ly Wol-ly Doo-dle all the day. Fare thee
ﬁ_& e e e
=L : — S
well, fare thee  well, fare thee well, my fair - ¥ fay. For I'm
¥ presmccn p— ;
C-: | d I ] | i | 1 I 1 — L 1 e Y 3 Y 1 | |
=1 1 T 1 1 o F:? ; -
1 —&
o e

goin’ to Lou-si - a- na, for to

se¢ my Su-sy - an-na, sing-in’

Pol-ly Wol-ly Doo-dle all the

day.




Shortnin’ Bread

Low
B C
ofe]
.
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Basement Buns
+ R e A g
Base - ment buns, base - ment buns, Slow,hot air will help you play the base - ment buns.
Merrily We Roll Along
(in the key of C} . .
@:«L — — e
-I.Q —1 T 7 | ni f f i T 1 7 ¥
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Hot Crose Buns Revisited

% t T | i T 7 e — | i
1 1 i | 1 1 1 A b 1 I 1 | *
& & o - in 3

Au Claire de la Lune
(in the key of F)

1 !
[ I | I

1

H 1 )|

1 L
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Lucy Locket

{In the key of F)

Lu-cy Lock-et lost her pock-et,  Kit-ty Fisch-er found it. Not a pen-ny wasthere jn it, on-ly rib-bon’round it.

"@2 Taps \
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Using the recorders below, fill in the correct fingerings for the notes of the C scale.

C

B

A

G

F

E

=IESAIESIEIESIIE IE =

D B
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C

Let’s Practice the C Scale
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Tommy Had a Brother

e

:ﬁ — e i .
r— I |y 1 1 1 I i L I
Aty h—T  —— 1 o e B W -
.J ‘T “l- -‘l- J i F 1 ] 1 1 i l.rl
Tom-my had abroth-er, his name was Ti-ny Tim, he puthim in the bath-tub to  see if he couldswim, He
R S — t TSy p——
1 T 1 T 1 1 1 ] 1 1| l, X J——— 1
éc L l l ] ] } 1 1 1 | 1 :
v <

dh-ulll-—li

[ mad

drank up all the wa - ter, he

@BBUre .,

ate up all thesoap. He

tried to eat the bath-tub, but it

Camptown Races

wouldn’t go down his throat!
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Make sure you take the repeat at the end of the second line. To where do you go back?
Take Me Out to the Baligame
e . e |
I I _‘I e { 1 ! | &t =i
e) Py I rr I = 1 &
Take me out to the  ball - game, take me out to the crowd.
L ! | S i | | H I
e —— e e e e e e
1 | 1 for ] [
e e o T PR
Buy mesome pea-nuts and  crack -‘er - jack, I don't care if 1 mev-er get back,oh it's
| 3 I y I3 |
1 1 f ¥ 1 ] 1 1 1
%——t——?———u 2 — ——1 ;ilé e—
o & —+ & ) & P _d I
root, root, root for the home team,  if they dont winit's a shame. For it's
F===c==== e > e
e = e 2 .l ——
Q) LI ! | t ALl | | [
one, two, three strikes, you're out at the old ball - game!

the message?

Answer on page 37
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Kookaburra
Ausgtralia
[rm— — ! [e— r
| ] ] I | 1 1 I ! ] I ro———— e 1 it f 1
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) 1 = 3
) o g & . >
Koo-ka-bur-ra sits in the old gum tree. Mer-1y, mer-ry king of the bush is he.____
: o i e —
{ ] T T £ L :
Eﬁzlp? & & i i I i ! !
e - i < @ ) o
Laugh, Koo-ka - bur - ra, laugh, Koo-ka-bur-ra, fun your life must bel
aSUre,vo : .
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j"’" | Puff, the Magic Dragon Wordo and Music by
Feter Yarrow .
\ : and Leonard Lipton L)
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Puff - the mag - ic drag - on, lived by the sea, and g\*é
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Hymin From Finlandia 2 E
Lletéen to the professional recorder player on Track 76. J. Sibeliue E ]
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Find the elaht notes of the descending C scals in this piece. (Descending means moving in a downward direction.)
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There's gal in Bal - ti - more, Li’} Li - za Jane,
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She's the one that i a - dore, Li't Li - za  Jane. Oh, E i - za,
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Li'l Li za  Jane. Oh, E - Hi - aza L't Ii - =za  Jane.
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Don't you tell a sin - gle soul, what I'm going to  say.
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Christ - mas  eve is com - ing  soon, now you dear old man.
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Whis - per what you'll brng to me, tel me if you  canl
Find two lines that are the same In “Jolly Old St. Nicholas.”
pBSUre ,
® Remlnder: Al F's are H
) _—speamepes  G00d King Wenceslas
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.Good King Wen - ces - las looked out, on the feast of Ste -  phen.
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When the snow lay 'round a bout deep and crnsp and e - ven.
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Bright - ly shone the moon  that  night, tho” the frost was cnL - el.
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When a poor man came in sight, gath-’ring win - ter fu - el
How many F¥s are In “Good Klng Wenceslas™?
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We Wish You a Merry Christmas
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We wish you a mer - ry Christ - mas, We wish you a mer - ry
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Christ - mas, We wish you a mer-ry Christ-mas and a  hap - py  New Year!
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I have a lit - tle drey - di, 1 made it ouwt of clay. And  when it’s dry and
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rea - dy, oh drey -di 1 will play. Oh, drey - dl, drey-dl, drey - di, i
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made it out of clay. Oh, drey-dl, drey-dl, drey-di, oh drey-dl 1 will play.
*TIp for advanced players: Try fingering B another way. '
This fingering ie especially helpful In measures 9 and 10.
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j; 2 2 Joy to the World
Listen to the professional recorder player on Track 85. ' G. F. Handel
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Joy to the world, " the Lord is come! Let earth re -
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: sing, and___. heav’'n,_ and heav’n, and na - ture sing.




AND A SPECIAL HOLIDAY TO YOU!

' Fatty Hill
Happy Birthday to You Mildred 5. Hif
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€ 1935 (Renewed) SUMMY-BIRCHARD MUSIC, a diviglon of SUMMY-BIRGHARD INC.
All Rights Reaerved
Find the fermata in "Happy Birthday to You." See page 12 for a reminder of what this symbol means,
"l Got Rhythm” on page 29, “The Wedding March” on page B0, and “Taps” on page 34 also use the [73 rhythm.
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Hanukkah Nights
Ligten to the professional recorder player on Track &8, Almeida
A .
Py Fine
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Han-uk-kah, Han-uk-kah, fes - ti - val of lights, Han-uk-kah, Han-uk-kah, man-y spe-cialnights,
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1.Cel - & - brate vie - to - 1y, praise the  war - riors  strong,
2.Cel - e - brate mir - a - cles, sing the free - dom song.
The form of this Piece is AABBA, © 2003 WARNER BROS. PUBLICATIONS U.S. INC.  All Rights Reserved
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We Three Kings
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We three kings of O - 1 - ent are, Bear - ing
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moor and moun - tain, fol - low - ing yon - der star,

See page 14 for the holiday song “Jingle Belis
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Should auld ac-quain - tance be for-got and nev - er brought to mind? Should
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For all of the notes you have learned on recorder, the thumb hole has etther
been completely covered or completely uncovered. To play high E, you must
learn a new way to use your thumb.

The fingering for high E le the same as for low E, except the thumb hole fs
partially uncovered. Bend your thumb down just a little, pressing your
thumbnall into the hole, so that a very small amount of the top of the thumb
hole ie uncovered. This technigue I called venting or is sometimes called uemg
a half hole technigue.

When high E is the highest note ih a song, it can be played with the thumb
hole uncavered. However, It is best if you learn to vent the thumb hole for
your high E.

Let's start by playing some exercises with low E's and high E's. When you see
the high E's, don’t change any finger positions, but bend the thumb down a
littie until you hear the note move up to the high E.

Vented
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Twinkle, Twinkle Little Star

:(using the new note high E)
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Twin - kle, twin - kle, lit - tle star,

Up a - bove the world  so high, like a dia - mond in the sky.
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Twin - kle, twin -~ kle, it - tle star, how I won - der what you are
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Stratosphere Buns

Listen to the professlonal recorder player on Track 94.

Find the high £ In this song. Use your highlighter to mark It

 "Lyrice for extra verses if you'd like to sing them:

two/shoe; three/knee; four/door; five/hive; six/sticks;

seven/up in heaven; eight/gate; nine/spine; ten/over again.
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' 3 Try the alternate B :
‘ fingering. (See page 40.) Thi@ Old Man
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i knick knack pad - dy-whack, give the dog a bone. This old man came roil - ing home.




London Bridge
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Lon - don Bridge is - fall - ing down, fall - ing = down, fall - ing down.
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Lon - don Bridge s fall - ing down, my fair la - dy
Merrily We Roll Along
‘ (Upper Register)
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Land of the Silver Birch
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tum once more. Hi - ya-ya, Hi - ya, " Hi - ya~ya, Hi - ya, Hi - ya-ya, Hi - ya Hi.
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This page Is designed for students who are extrenely motivated and enjoy a challenge. Before you begin to
study each piece, follow these steps to ensure succese: (1) Check the key signature to see if you heed to use F4,
(2) Check the pleces for any musical “roadmap markings” (such as repsat signs), slurs, fermatas, t6., (3) Tap
the rhythm of the plecs, and (4) Finger and say the note names before you play. ENJOY]
Musette J. 6. Bach
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Six beats per measure
Elghth note gets one beat

Irish Washerwoman
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Auld Lang Syne........oeaveceninnes 42,
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“CD available separately (BMRCD1000). Where there are two CD tracks, the first one is full performance with the professional recorder
player and the second one is accompaniment only. All other tracks are accompaniment only. There are a total of 98 CD tracks; a few
pieces do not have tracks and are designed.for students to practice unaccompanied. CD tracks are indicated throughout this book.




